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2013). Cherri's work has been presented at various venues including Centre Georges Pompidou 
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About his work 

Using the physical body, subject to the natural process of decay, as a metaphor for the body 

politic, belongs to an order of representation where disembodiment and displacement have 

become, not circumstances, but structural conditions that determine the birth of a new political 

self. Ali Cherri's work, initially concerned with the effects of war on the body, later expanding 

onto eschatological views of history and the fusion with the historical and the personal, mediated 

by gender and sexuality, takes always on different contextual approaches to unmake the present 

into cinematic and theatrical sequences. In this body of work, images and experiences appear 

streamlined, inscribed on maps, political sub-texts and grand narratives replete with irony. An 

alternative history for modernity is proposed, whose final destination remains uncertain. In this 

unstable territory, discursive possibilities create and annul each other, foaming into the surface 

of the body politics as both paradox and anomaly. The process of self-consumption is nearly 

complete but the resources of visual language are infinite; the energy is never depleted.    


